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THE OBJECTS OF THE SOCIETY:

“To protect and enhance the built and natural  
environment of Berwickshire”

Berwickshire Civic Society has been established to promote 
and encourage the following objectives by charitable means 
but not otherwise:

• To stimulate public interest in, and care for, the beauty, 
history and character of the County of Berwickshire

• To encourage the preservation, development and 
improvement of features of general public amenity or 
historic interest

• To encourage high standards of architecture and town 
and country planning in Berwickshire and comment on 
plans or decisions of the Local Authority

For a copy of the full constitution please contact the Secretary

© Cover photograph of St Abbs by Paul Simpson
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I am pleased to report that the Society continues to thrive and continues to be active 
in many areas.

We were delighted to hold last years AGM at Bughtrig House and saw for ourselves 
the incredible renovation that has been undertaken by Will and Natasha Ramsay.   The 
project was a great example of how  an historic mansion house, typical of Berwickshire, 
can be brought in to the 21st century, leaving it fit for purpose for many years to come 
without spoiling its historic character.  We would like to extend our thanks to the 
Ramsays.

It was at the AGM that we announced the winners of our 2014 Design Awards and 
full details can be found on page 20.  The 2015 Design Awards have an impressive list 
of entrants and he winner will be announced at this year’s AGM and you can see the 
results in the insert attached.

Last year we asked you how you think we can develop the Society.  Thank you to those 
who responded response  and we have found the results very useful.  The  overwhelming 
majority of responses most valued our Non Statutory Planning Consultee role with 
Scottish Borders Council.  To this end we have been  delighted to welcome Jamie Baker 
and Claire Sandilands who have been providing the Society with planning advice since 
the beginning of the year.  Our members also rated the annual magazine and newsletter 
as second In importance and the  Streetscape project  and Society Award came third 
with Keep Berwickshire Tidy.   We continue to develop these projects but as always area 
looking for members who can give their time to the various activities.

Throughout the year we continue to  attend meetings and engage with a number of 
organisations on behalf of the Society namely:

Scottish Borders Council

East Lothian Council

Berwickshire Area Forum

The Tweed Forum

Friends of the Union Chain Bridge

The Association for the Preservation of Rural Scotland

Scottish Civic Trust

Scottish Borders Network of Conservation Groups

Chairman’s Report
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Scottish Borders Community Council Network

Scottish Natural Heritage

Historic Scotland

Scotways - the Scottish Access and Rights of Way Society

Lammermuir Moorland Group

We also attended the Duns Show again this year and were delighted to see so many 
members and recruit new members.  We plan to make this an annual event and would 
be grateful for any volunteers to help man the stand next year.

Writing on the day that the Queen opened the Borders Railway gave cause for thought. 
The railway will undoubtedly bring welcome benefits and help to develop parts of 
western Berwickshire. 

At the same time it is perhaps worth noting that what might be the single biggest 
influence on the survival of our cherished landscape as we see it today is the benign 
neglect of the infrastructure planners. 

With the continued pressure on housing and space it is unlikely that Berwickshire will 
escape large scale changes in the future, and perhaps in years to come we will look back 
and see that the massed wind turbines were just the start.

It may be that the Society’s role will be ever more pivotal in demonstrating that whilst 
development is welcome here, only that of the highest quality will complement our 
existing environment.

Matthew Gibb 
Chairman 
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Berwickshire has one of the most 
significant Baronial mansions in Scotland 
at Ayton Castle, the work of James 
Gillespie Graham, Architect. How did a 
former Dunblane mason come to design 
this ‘architectural Scottish symphony’? 

Fig.1.  Ayton Castle, Berwickshire (1846), from the 
North West. © Tiger. Creative Commons Licence.

The contrast is stark between Ayton 
Castle, almost the last design of his career, 
and Snizort Church, his first building on 
Skye. In both he was responding to the 
owner’s brief, but the results could not 
have been more different, each reflecting 
the interaction of architecture with the 
landscape, and with the social conditions 
of the time. 

 

Fig.2.  Snizort (now Kensaleyre) Church, Skye. 
Original rectangular church by Gillespie (1800). © 
John Lord. Creative Commons Licence.

From Armadale to Ayton 
with James Gillespie Graham

Born James Gillespie in 1776, son of 
a solicitor and sheriff-substitute in 
Dunblane, few other details of his early 
life are known. It is thought he may have 
trained as a mason and joiner, and been 
attached to an architect’s office. Around 
1799, he became Superintendent (Clerk 
of Works) of Lord Macdonald’s estates 
on Skye and North Uist, required only 
to build simple, functional structures 
– churches, manses, schools, factor’s 
houses, farms and piers. The estate 
employed no architect. 

But Gillespie was ambitious. In 1801, 
shortly after arriving on Skye, he set up 
his own practice to develop  a parallel 
career producing more sophisticated 
buildings in the Gothic and Classical 
styles popular with mainland clients. We 
can speculate how Gillespie became a 
self-taught and ultimately most prolific 
architect of the 19th century. He may 
have seen pattern books in country 
houses near his birthplace and on Skye 
in Lord Macdonald’s library at Armadale 
Castle. His lordship was an army officer 
and a Member of Parliament with 
extensive cultural contacts, which his 
Superintendent may have put to use. 
Was Gillespie aware, for example, in 
designing windows for Snizort Church, of 
Gothick extravaganzas of the 1740s like 
Strawberry Hill, or of Inveraray closer to 
home? 
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Fig.3.  Auchnacarry House near Fortwilliam (1802) 
serving as ‘Castle Commando’ training centre 
in WWII. Note the Nissen huts. © Unknown 
photographer. Creative Commons Licence.

Gillespie soon won his first mainland 
commission. It was for Auchnacarry 
House (1802), a ‘battlemented toy fort’ 
on the site of the castle destroyed and 
forfeited in 1745 but lately returned 
to Cameron of Locheil. This was soon 
followed by Gothic alterations to Sir John 
MacGregor‘s Lanrick Castle, Perthshire 
(1803) and a Classical south front (1804–
7) for Archibald Campbell Colquhoun 
at Killermont House (now Glasgow Golf 
Clubhouse). Gillespie was becoming 
known as an architect willing to design 
buildings anywhere in Scotland, of any 
size, and in simple ecclesiastical, Classical 
or castellated Gothic as required. When 
Scottish Baronial or Tudor became 
fashionable, those too were added to his 
portfolio.

Warriston Crescent (1807) was Gillespie’s 
first Edinburgh commission, although 
his duties in Skye continued until Lord 
Macdonald’s death in 1824. Inspired by 
his Edinburgh New Town surroundings, 
Gillespie produced a grandiose plan 
for a harbour, crescents and terraces 
at Kyleakin (1811) although, sadly, 

only a fragment was developed. Once 
established in Edinburgh, Gillespie was 
well positioned to bid for country house 
commissions in southern Scotland, where 
some of his finest work can still be seen. 
His first commission was for a Tudor 
Gothic house (1813) at Bowland near 
Stow, Midlothian, for Brigadier-General 
Alexander Walker, East India Company 
(rtd.). In 1815, the year of his marriage to 
Margaret Graham, Gillespie was again at 
Armadale building splendid public rooms 
in a new west wing in a similar style to 
Bowland. The matching stable block 

(1821) was his final design on Skye.

 

Fig.4.  West wing, Armadale Castle, Skye (1815), 
destroyed by fire in 1855. © Tom Pennington. 
Creative Commons Licence. 

 

Fig.5.  Armadale Castle Stables, Skye (1821). © 
Astrid H. Creative Commons Licence.

The story goes that the wealthy Margaret 
Graham fell for the craftsman extending 
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her home at Orchill Castle, Perthshire. 
The family was a cadet branch of the 
Dukes of Montrose, and unhappy with the 
proposed match. However, as Gillespie’s 
reputation grew, particularly with the Earl 
of Moray’s Estate in Edinburgh, he was 

accepted and took his wife’s name on the 
death of his father-in-law in 1825, being 
known thereafter as James Gillespie 
Graham. 
Fig.6.  Moray Place, Edinburgh (1822). © Jim 
Barton. Creative Commons Licence.

Encouraged by his success at Bowland, 
Gillespie entered and won a competition 
in 1816 to replace Duns Town Hall, which 
had been badly damaged by fire in 1795. 
A 60-foot spire proposed c.1900 was 
never built. The demolition in 1966 of 
Gillespie’s elegant Gothic building was a 
significant loss to the townscape. Duns 

Town Hall was the first of four substantial 
buildings by Gillespie in Berwickshire. He 
also designed a small, handsome parish 

church at Channelkirk (1817). 
Fig.7.  Duns Town Hall, Berwickshire (1816). 

Postcard image by J M Wilkie, postmarked.1904. 
Author’s collection.

Fig.8.  Section of proposed spire for Duns Town 
Hall, Berwickshire (c.1900).Artist W.L. Ferguson. 
By permission of Duns History Society.

Fig.8.  Channelkirk Church, Berwickshire (1817). © 
Iain Lees. Creative Commons Licence. 
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His second major undertaking in 
Berwickshire was arguably the most 
successful of his career. He remodelled 
Duns Castle in castellated Tudor Gothic 
style (1818–22) for the Hay family using 
stone from an estate quarry at Putton 
Mill. The builder was William Waddell; 
many of the gargoyles carved by John 
Anderson were recognisable caricatures 
of Duns men; interior wood carving was 
by John Steel, afterwards Sir John, a well-
known sculptor. William Hay, the owner, 
was an amateur artist who became 

heavily involved in executing Gillespie’s 
plan. The castle now offers ‘the perfect 

period location’ for film-shoots. It made 
a memorable Balmoral in ‘Mrs Brown’ 
(1997).  
Fig.9.  Duns Castle, Berwickshire (c.1790). By 
permission of Duns History Society.

Fig.10.  Duns Castle, Berwickshire, after 
remodelling by Gillespie (1818–22). By permission 
of Duns History Society.

After completing Duns Castle, Gillespie 

delivered a rather severe Classical design 
(1822) at Milne Graden House for Rear-
Admiral David Milne, formerly of HMS 
Impregnable, and second in command at 
the successful Bombardment of Algiers 
(1816) to free 3000 Christian slaves. 
Perhaps Milne’s prize money was not 
quite sufficient to fund Milne Graden. 
Some features, like stone steps from 
the principal rooms to the garden, were 

never completed, and Milne’s economy of 
supervising the construction of the house 
himself, Navy-style, resulted in Gillespie 
being summoned from Edinburgh to 
settle disputes with the local builder.
Fig.11.  Milne Graden House, Berwickshire (1822).
Note the lack of direct access to the garden from 
the principal rooms. By permission of the Paxton 
Trust.

Although he styled himself ‘Architect 
to His Majesty for Scotland’ during the 
royal visit in 1822, Gillespie decided to 
extend his activities beyond Scotland 
as he was competing for work against 
younger architects like William Burn. The 
advent of a steam ferry was encouraging 
development of a dormitory town for 
Liverpool across the Mersey and his 
Scottish shipbuilder friend, William Laird, 
in 1824 invited Gillespie to Birkenhead to 
design Hamilton Square and surrounding 
streets ‘in the manner of the New Town 
and Moray Estate in Edinburgh’. The 
reality proved less magnificent than 
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Edinburgh as Hamilton Square developed 
piecemeal over 20 years. 
Gillespie Graham’s Gothic designs had, up 
to now, employed rather a broad brush 
but he realised that by employing the 
young A.W.N. Pugin as a designer, he could 
deliver buildings with the level of Gothic 
detail fashionable at the time. They first 
collaborated on a new castle at Murthly, 
Perthshire where Pugin’s fees for models 
in the first year (1829) were under £60, 
while Gillespie Graham was paid £6565 
for plans, which the owner’s aunt thought 
had ‘solidity, grandeur and elegance’. 
In 1835 Gillespie Graham bid for what 
would have been his most prestigious 
commission to date – to rebuild the 
Houses of Parliament in London. His plans 
were highly commended, but considered 
‘too foreign’. He lost to Charles Barry. 
Both architects had employed Pugin as 
their designer. 
Drawing inspiration from his work at 
Brodick Castle (1844), and from Billings’ 
Baronial and Ecclesiastical Antiquities 
of Scotland (1845), Gillespie Graham 
returned to Berwickshire from 1846 
to 1851 to build the splendid Scottish 
Baronial edifice in red sandstone that is 
Ayton Castle, the triumphant culmination 
of his long career. His client, William 
Mitchell-Innes, Director of the Royal 
Bank of Scotland, had purchased the site 
of Ayton House, a burnt-out Classical 
mansion in 1838. Mitchell-Innes may 
have been prompted to start building by 
the prospect of the new rail link between 
Edinburgh and London and the opening 
in June 1846 of Ayton Station. Although 
Gillespie Graham died in 1855 after a 
long illness, and the original structure 
was extended in 1860 by Bryce, with a 
drawing room and a billiard room in 1864–

7 by Maitland Wardrop, and extensive 
interior redecoration carried out in 1875 
by Bonnar & Carfrae, with stencilled 
imitation silk damask still largely extant, 
‘Ayton Castle remains Gillespie Graham’s 
largest and most thoroughly Baronial 
house. Prominently set on a hillside 

above the Eye Water, both its detailing 
[again to Pugin’s designs] and dramatic 
massing remain much as they did when 
first complete.’ 
Fig. 11.  Ayton Castle, Berwickshire (1846), 
from the South East. © Walter Baxter. Creative 
Commons Licence.

Barbara Morris
R.J. Morris’s Library and the assistance 
of Robin and Kate Kent are gratefully 
acknowledged in preparing this article. 
Principal sources:
Cruft, K. et al, Buildings of Scotland: 
Borders (Yale, 2006).
Gifford, J., Buildings of Scotland: Highlands 
and Islands (London, 1992)
Macaulay, J., (1984), ‘The Architectural 
Collaboration between J. Gillespie 
Graham and A. W. Pugin’, Architectural 
History 27, pp. 406-20. 
http://canmore.org.uk/
http://data.historic-scotland.gov.uk/ 
http://www.scottisharchitects.org.uk/
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Duns Castle gatehouse

Ayton Castle gatehouse

Duns Castle

Photographs 
by Joanna Payne
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Coldingham Cross: 200 Years On 

Coldingham Cross (Photo: Robin Kent)

A prominent feature of School Road 
(previously Cross Gait), in the village 
centre, Coldingham Cross stands at the 
edge of the road, in a wider part of the 
street which presumably represents the 
historic market place and commercial 
centre of the village. 

Typical of many Scottish village crosses, it 
is in the Classical style, comprising a cream 
sandstone Tuscan order column standing 
on an orange sandstone plinth, on a base 
of two circular stone steps with a concrete 
ring forming a third step. The column is 
bedded on slate shims and lime mortar. 
The orange sandstone capital supports 
a cubical sandstone sundial on a circular 
pedestal with three vertical direct or facet 
sundials and a lion’s head crest in relief 
on the N side. The sundial is surmounted 

by an urn finial which appears to be 
cast concrete or composition and may 
originally have been white. 

The date 1815 is inscribed on the E face 
of the plinth, while the N face has the 
following inscription: 

ERECTED

BY

THE RIGHT HONOURABLE

ALEXANDER EARL OF HUME

LORD OF DUNGLASS AND

COLDINGHAM

But the present cross is only the most 
recent. The medieval kirktoun of 
Coldingham probably grew up around 
the priory founded by David I. The 
market-place at the priory gates would 
have provided a symbolic and practical 
reminder of its dependence on the priory 
and its function servicing the ecclesiastical 
establishment. 

A weekly market was apparently already 
established by the 1290s, when Prior 
Henry de Horncastle asked for it to be 
officially recognised, as well as ‘a fair 
at Coldingham on St Cuthbert’s day in 
Lent, or on St Ebba, the virgin’s day...for 
fifteen days, or for eight days’ . In 1305 
permission was granted by Edward I for 
a weekly Wednesday market and a yearly 
fifteen-day fair on St Luke the Evangelist’s 
eve, 18 October; a more diplomatic choice 
than St Ebba (of Scotland), or St Cuthbert 
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(of Durham) in the context of the Wars of 
Independence. By 1371 Coldingham was 
the largest settlement in Berwickshire  
and even after the destruction of the 
priory in 1648, a fair continued well into 
the nineteenth century, although by 1834 
it had ‘dwindled almost to nothing’ .

A mercat cross was seen as necessary 
to all medieval market-places, acting 
as a witness to God’s oversight of the 
bargains made around it . A law passed 
during the reign of William the Lion 
(1165-1211) reminded merchants that 
‘all mercandises sal be presentit at the 
mercat and mercat croce of burghis’ . It 
became the accepted site for the sharing 
of news and announcements, and may 
also have been used for preaching; there 
is a reference to a proclamation made at 
the mercat cross in Coldingham in 1589, 
and a photograph from the early 1900s 
shows a poster advertising a lecture 
affixed to the cross .

There is no evidence for the location or 
form of any previous market cross at 
Coldingham, although it is assumed that 
pre-Reformation structures would have 
included a cross-shaped head (for example 
the surviving example at Ormiston, East 
Lothian). Post-Reformation structures 
often replaced the cross with heraldry 
(representing the Crown or overlordship-
as at Preston and Gifford, East Lothian) or 
a sundial (a practical means of ensuring 
that the traders observed the time limits 
of the market, as at Wester Pencaitland, 
East Lothian); Scotland has a large number 
of historic sundials. Eighteenth- and 
nineteenth-century crosses sometimes 
included other classical or gothic motifs, 
like the urn on top of Coldingham cross. 

The cross does not appear on maps prior 
to the First Edition Ordnance Survey of 
1858, but in 1856 the surveyor was told 
that it was ‘...supposed to occupy the site 
of the ancient cross’ . However mercat 
crosses were moved over time for many 
reasons; for example in Duns the cross 
erected in 1792 was dismantled in 1816 
to make way for a new tollbooth and 
reconstructed in 1897 in the public park 
to mark Queen Victoria’s jubilee before 
being returned to a different spot in the 
market place during repaving works in 
1994.

As recorded on the plinth, the present 
Coldingham cross was erected in 1815 by 
Alexander Earl of Hume, Lord of Dunglass 
and Coldingham (1769-1841); his crest 
also appears below the sundial. The 
Earls were feuars of Coldingham, having 
effectively taken over the role from the 
Prior before the Reformation, and ‘Lord 
of Dunglass and Coldingham’ became 
the title of the Earl’s eldest son. The 10th 
Earl was Lord Lieutenant of Berwickshire 
(1794-1841) and Colonel of the 
Berwickshire Militia. The crude carving 
of the crest and lack of refinement of 
the lettering suggests that there was also 
local involvement in the erection.

Although the reason for the provision 
of the new cross is not recorded, it may 
well commemorate the British victory 
at Waterloo on 18 June 1815. ‘Waterloo 
monuments’ in southern Scotland include 
the very large monument  at Penielheugh, 
a mercat cross at Wigtown (Dumfries 
& Galloway), public wells in North 
Queensferry and Edinburgh, and a bridge 
at Haddington. In the case of Coldingham 
the neo-classical urn finial, a typical 
funerary motif, may commemorate the 
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fallen of the battle, some of whom may 
have come from Coldingham. The market 
cross at Bowden performs a similar 
function as a memorial to the 1914-18 
War. 

Historic postcards and photos show the 
cross little changed since the end of the 
c.19th, although it was surrounded by a 
beaten earth or a gravel ground surface 
which extended up to the house frontages 
and presumably denoted the public space 
of the historic market place. As well as its 
use for posters, the cross had a flagpole 
lashed to it for the celebration of Empire 
Day in 1905, while on another occasion 
bunting was tied on to it and stretched 
across the street.

Unfortunately it is leaning and in poor 
condition due to subsidence and stone 
decay, exacerbated by poor maintenance 
and wear and tear. The concrete collar 
or lower step may have been added in 
the past in an attempt at preventing 
undermining, but poor surface water 
drainage and vegetation around the 
base may be contributing to ongoing 
subsidence. The masonry has problems of 
erosion and contour scaling and there are 
possible stress fractures in the column. 
A report commissioned by Scottish 
Borders Council in 2012 recommended 
rebuilding and specialist conservation 
work to ensure public safety, preserve 
and enhance its significance and arrest 
further deterioration at a cost of about 
£45,000. 

There are only 151 market crosses known 
to survive in Scotland, in whole or in part, 
and only four other listed crosses in the 
Scottish Borders. Coldingham Cross is an 
important architectural feature of the 
village, one of ‘the oldest symbols of 

communal life’. One of only two Category 
A Listed structures in the village, it is an 
historic expression of community identity 
and heritage . The restoration of the 
cross would be a further step forward 
for a village that has already made great 
advances. 

Robin Kent ARIAS 
August 2015
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Greenlaw Mausoleum  (Photo: Robin Kent )

Standing to the east of Greenlaw Parish 
Church, Greenlaw mausoleum might at 
a glance  be mistaken for a maintenance 
hut. In fact, it is a  significant monument 
in the curtilage of the Category A listed 
church. 

It comprises a rectangular sandstone 
-walled enclosure measuring about 7.9 by 
5.2m, with two arched openings on the 

Greenlaw Mausoleum

west side, one with an iron gate, while 
the other gate is lying on the ground. The 
masonry on the north, south and west 
walls is red sandstone with raised and 
chamfered quoins and a boldly moulded 
cornice above a plain frieze. The ‘show’ 
elevations to the south and west have 
droved ashlar. On the north wall, the 
cornice also forms the coping. The east 
elevation (ie the rear) is random rubble, 
including some re-used tooled sandstone, 
and it has quoins only to the south east 
corner and no cornice, except for returns 
at each corner. The wallheads of the west, 
east and south walls appear to have been 
altered and re-formed in mass concrete 
with a rendered finish, presumably a 
misguided attempt at conservation. Did it 
ever have a roof? There is no evidence to 
suggest this. 

                      Sketch Plan ©Robin Kent Ltd
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Internally the walls are faced in random 
rubble with a cement render finish. The 
render on the west face of the east wall 
is lined. On the west, east and south 
sides the wallheads have at some point 
received a concrete coping, while the 
north wall has a sandstone coping. The 
east wall has a central pilaster in neo-
classical design dividing the interior into 
two bays, with two plaques each side of 
the pilaster. Three of the plaques are in 
sandstone, the fourth is a marble plaque 
with a stone surround. The sandstone 
plaques are embedded in the wall. A fifth 
plaque is located in the centre of the 
north wall. One of the plaques has been 
re-faced and re-carved: Did they get the 
inscription wrong?  (The inscriptions are 
recorded in Berwickshire Monumental 
Inscriptions 4, Greenlaw -see References).

The mausoleum is late Georgian in style, 
possibly contemporary with the nearby 
Greenlaw County Hall (1829). The cornice 
detailing (returning on themselves on 
the east wall), a dog cramp mark in the 
cornice at the north east corner, the 
varying widths of copes and the tooled 
sandstone fragments in the east wall, 
may point to it having been built using 
salvaged stones, perhaps from a previous 
graveyard monument or a boundary wall. 
The uniformity of style of the inscriptions 
on several of the sandstone plaques 
would suggest that they may all have 
been carved at the same time.

In the early 19th century the ‘Burial 
Ground’ was smaller than today, the 
Ordnance Survey map of 1862 showing 
the mausoleum with its east wall in line 
with the then boundary wall. The surviving 
wall fragment on the north side of the 
enclosure has an attached memorial, 

and may be a remnant of the original 
boundary wall of the churchyard. The 
wall memorial’s detached panel shows 
the date 1729. In 1881 the churchyard 
was extended eastward (Gibson) and the 
boundary wall was taken down, leaving 
the mausoleum freestanding with a slope 
down at the south east corner. 

The mausoleum is one of two enclosures 
at the east end of the church, marked 
as ‘Vaults’, on the first edition Ordnance 
Survey map of 1862 (survey 1857). 
Gibson says that the enclosures or ‘aisles’ 
were associated with the Nisbet family of 
Lambden and with Rowchester [House].

The plaques inside confirm that the 
mausoleum is the burial place of the 
Cockburns of Rowchester and the Hoods 
of Stainrig. The plaques bear the names 
of Cockburn, Hood, Cockburn-Hood, 
Broughton, Douglas, Low and Scot. The 
earliest death noted is that of Hugh 
Cockburn in 1758, the last one that 
of John Douglas in 1924. Noteworthy 
among those commemorated is Thomas 
Cockburn (1723-1787), Writer to the 
Signet and Deputy Keeper of the Great 
Seal of Scotland. The ornate wall 
memorial outside the mausoleum to the 
north east is dedicated to Patrick Dickson 
of Howlawrig (d. 1729), secretary to the 
Earl of Marchmont.

Further research may reveal the exact 
date of the mausoleum and possibly 
the identity of the person(s) who 
commissioned it. There are at least 
two conspicuous characters among 
the Cockburn ancestors, who could 
conceivably have had undertaken such 
a project. One is John Cockburn-Hood 
of Stoneridge (1795-1879). He had been 
‘for more than half a century a deputy 



14

lietenant [sic] and magistrate of this 
County’. For no apparent reason John 
Hood assumed the surname Cockburn 
(his mother was Agnes Cockburn, d. 
1801) in 1866, even registering his arms 
in the Lyon Office. The Cockburn Family 
Records suspects that this had been 
motivated by vanity, ‘a desire to join […] 
the hyphenated aristocracy’. The other 
candidate is Thomas H Cockburn-Hood, 
author of The House of Cockburn of that 
Ilk and the Cadets thereof (1888). The 
Cockburn Family Records accuses Thomas 
Cockburn-Hood of having produced 
distorted and falsified pedigrees in his 
‘singularly erroneous Family History’, 
that had ‘proved to contain many 
misstatements, regarding not only 
dates but even the identities of various 
members of the family’. Did one of these 
two Cockburn-Hoods build or rebuild the 
mausoleum to perpetuate his version of 
the family lineage? 

The ownership of the mausoleum is 
understood to rest with the descendants 
of Cockburns and Hoods, but due to poor 
maintenance over a prolonged period 
of time it has become overgrown and is 
in need of urgent conservation work to 
ensure its survival. It is on the Buildings 
at Risk Register, and classified as at 
’high’ risk (2011). For public safety, it has 
been fenced off, depriving visitors of the 
opportunity to see the interior. 

A report commissioned by Scottish 
Borders Council in March 2015 
confirmed the need for about £50k of 
repairs to bring it into good condition, 
including vegetation removal, wallhead 
weathering, repointing and renovating 
the gates. Unless repairs are carried out 
soon the prospects for this interesting 

little monument, which is very much part 
of Greenlaw’s heritage, are bleak.

Robin Kent ARIAS
August 2015 
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Last call for wind subsidy harvesters?
Many readers may have heaved a sigh of 
relief following the UK Energy Minister 
Amber Rudd’s  announcement of an early 
end to subsidies for wind farms. 

Sadly, for everyone who cares about 
the countryside, the sense of relief is 
premature: 

only one out of three subsidy schemes 
is being phased out proposals already 
in the pipeline will be allowed up to 2 
years’ grace, and  the cuts cannot begin 
until there has been further ‘consultation’ 
with the industry and new legislation is 
introduced. 

However, as subsidies are the life-blood 
of the wind industry, the wind power 
sector is clearly worried.

Developers with projects in the pipeline 
will now be in a headlong rush to get 
their proposals up and running before the 
end of the grace period –in the Borders, 
amongst the first new proposals off the 
blocks is Ecotricity’s Inch Moor wind 
‘park’ proposal for 16 x 126.5m turbines 
in the Longformacus-Westruther- Duns 
triangle, where two more wind farm 
proposals are in preparation, almost 
adjacent to the now first generation Black 
Hill development. 

Other developers, including those behind 
the seven wind farms with 160 huge 
turbines (some up to 174m – three times 
the height of those on Soutra) planned 
between Newcastleton, off the A7, and 
Carter Bar on the A68, will simply carry 
on as before because they would not 
have been eligible for ROCs anyway. They 
will all, however, be eligible to compete 
for the new  CfDs subsidy scheme, which 

still provides generous subsidies to those 
developers who win these new contracts 
to supply green power.  And we have 
heard of at least one developer who is 
already planning on the basis of getting 
no subsidies - which just goes to show 
how lucrative wind subsidy harvesting 
has been.

Worse, we can expect developers to turn 
to existing sites to add more and in some 
cases bigger turbines to the established 
infrastructure.  This is already happening 
all over Scotland and, just this week in 
Berwickshire, EDF Energy Renewables 
announced plans for Fallago Rig 2, a 12 
x 126.5m turbine extension to its huge 
wind farm already operating in the 
Lammermuirs.

So for those in Berwickshire who 
have faced and battled a tsunami 
of applications for ever bigger wind 
turbines encroaching on increasingly 
inappropriate sites, what does the UK 
Government statement actually mean in 
practice? Well, not only is it not the end 
of all subsidies – the feed in tariff (FiTs) 
and contract for difference (CfD) schemes 
will continue, and those wind developers 
who already have subsidy contracts - be 
they for feed-in-tariffs (FiTs), renewable 
obligation certificates (ROCs) or contracts 
for difference (CfDs) - are unaffected 
and will continue to harvest subsidies: 
contracts for FiTs last for 20 years, ROCs 
for 25 years and CfDs for 15 years.

With a record number of schemes under 
construction, the burden on consumers 
will continue to grow. Worryingly, 
combined green energy subsidies – most 
of them for wind - are on course to reach 
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£9 billion a year by 2020. To put this in 
context, Scotland’s annual budget is 
around £55 billion.

The key point is that the only subsidy 
being cut at this point is the ROC – and 
only for new entrants. Indeed, the ROCs 
are simply being ended a year early – 
the original cut-off date was March 31st 
2017 – to be superseded by the CfDs 
subsidies scheme. Many projects still at 
the planning stage will benefit from a 
‘grace period’: if a project had planning 
consent, a grid connection offered and 
accepted, and land rights on June 18 
2015, it may still be eligible for ROCs if it 
is commissioned before 31 March 2016. 
Even if any such project’s commissioning 
is held up beyond this date because of 
radar or grid connection delays, it can 
still qualify for ROCs if it is commissioned 
before 31 March 2017. Commissioning a 
wind turbine simply means testing and 
signing it off ready for operation.

No one knows how many projects 
qualify for these grace periods – and 
ROCs. Certainly any developer who had 
planning consent, a grid connection and 
land rights on June 18 will be pulling out 
all the stops to build and commission 
his turbines before 31 March 2016 (or if 
there are aviation or grid delays, by 31 
March 2017). To any qualifying project, 
ROCs offer 25 years of index-linked 
subsidy at a considerably higher rate than 
that established by the first CfD auction 
earlier this year. CfDs, on the other hand, 
require developers to compete against 
each other for the lowest subsidy.

So it’s no surprise the wind industry 
is desperate to maximise the number 
of projects that can access ROCs. The 

Scottish Government has wasted no time 
in crying foul on the grounds that (as a 
result of its own energy policy) Scotland 
would be disproportionately affected as 
a disproportionately large level (70%) of 
UK wind development takes place here. 
What we do have,  according to a Minister 
for State at the Department of Energy 
and Climate Change in Whitehall, is 
affirmation that while consulting with the 
Scottish Government, the UK Government  
intends that the final proposals ‘are 
applied across Great Britain’.

But here’s the rub. The closure of ROCs 
requires primary legislation and, as it 
will be presented as part of the Energy 
Bill later in this session of Parliament, 
and the UK Government will ‘welcome 
information and views from the onshore 
wind industry and other affected 
stakeholders before framing the terms 
of the legislation’,  there will be a lot 
of wriggle room to accommodate the 
most vociferous supporters of wind and 
developers who have projects at every 
stage of the planning pipeline – not just 
those who should automatically benefit 
from a grace period.

This may well be a direct response to 
furious lobbying from the wind industry 
and the Scottish Government, and of 
course, it’s impossible to know how 
genuine the invitation is – but wouldn’t 
it be wonderful if the UK Government 
were no more inclined to change its mind 
than developers are when they consult 
communities about wind farms, or indeed 
some governments are when consulting 
the public on planning policy? 

reNEws, the wind industry’s leading trade 
publication, has mooted a compromise 
deal with the Scottish Government. An 
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extension of the grace period specifically 
for Scottish projects would see these 
ROCs funded directly by Scotland. While 
it’s unlikely the First Minister could 
justify such expenditure in these austere 
times, it does suggest how desperate the 
industry is feeling. 

Things got a whole lot worse for the wind 
industry when, in his summer budget, the 
Chancellor George Osborne removed the 
exemption to the Climate Change Levy 
(CCL) which renewable energy generators 
had enjoyed to date. No one expected 
this, and in one fell swoop the Treasury 
clawed back about £450m/year in hidden 
subsidy from renewable operators. It’s 
expected to rise to £910m by 2020-21.

Introduced in 2001 as part of the UK’s 
Climate Change Programme, CCL is a tax 
on energy delivered to non-domestic 
users in the United Kingdom from which 
renewable generators were exempt. It’s 
worth about £5.50 per MWh generated. 
From 1st August 2015 renewable 
operators will lose this tax break which 
makes up around 6% of onshore wind 
generators’ revenues.

The wind industry of course screamed 
blue murder over these ‘retrospective 
cuts on projects already up and running’. 
The media reported shares in Drax, the 
biomass company, nosediving by 28%, 
and in Infinis Energy, a major UK wind 
operator, by 21 %.

While the pain for existing operators will 
be partially offset by the reduction in 
corporation tax announced in the same 
budget, no one should underestimate 
the impact on the investment climate for 
future wind development. The heady days 
under previous recent UK governments 

which seemed to be prepared to throw 
unlimited amounts of money at the wind 
industry are giving way to a seemingly 
much more cautious approach under the 
present regime.

Details of grace periods, and of how FiTs 
and CfDs will be reduced (a review of 
FiTs has just been announced), are still 
unclear but few doubt they are coming 
sooner rather than later. Indeed, the 
Office for Budget Responsibility is now 
expecting low carbon subsidies to reach 
£10.3bn in 2020/2021 - 30 per cent 
higher than it predicted five months ago. 
This means the pot of money set aside to 
fund ROCs, FiTs and CfDs is running out 
much faster than expected, because of 
unprecedented levels of subsidy-grabbing 
- not least by onshore wind developers in 
Scotland. 

Energy Minister Amber Rudd doesn’t need 
an Act of Parliament to cap FiTs or CfDs 
to virtually close them down. Perhaps it 
won’t even be necessary – already we 
are hearing reports of schemes such as 
Community Wind Power’s 24-turbine 
Girthgate windfarm near Stow, which 
was about to go to public inquiry, being 
withdrawn.

So the fight goes on....and it is vital 
that influence over policy-making isn’t 
monopolised by those who make their 
living – in some cases a fortune - from the 
wind industry. And especially now that 
we know that there are already enough 
turbines operating and consented in 
Scotland to exceed – by nearly 20% - the 
Scottish Government’s target of producing 
100% of electricity from renewables by 
2020 – a fact that has now been quoted 
by several Reporters determining wind 
farm appeals. 
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Both the Borders Network and Scotland 
against Spin (SAS is the Scotland-wide 
alliance of wind farm action groups) 
have called on Scottish Energy Minister 
Fergus Ewing for a summit for the 
many communities, businesses and 
organisations that would be adversely 
affected by any extension of grace periods. 
A summit would also allow BNCG and SAS 
to put the case directly to Mr Ewing for 
Scotland to adopt the same community 
veto on wind applications that is being 
proposed in England. 

Like SAS, BNCG has been urging the Scottish 
Government to respect democratic 
decisions taken by local communities 
and to reverse its condemnation of SBC’s 
draft Local Development Plan showing 
which areas of land have any capacity to 
accommodate wind turbines.

Planning Report by the planning advisors.
 

SAS will be lobbying the UK Government 
not to cushion the ROCs cut with 
further grace periods, and to reduce the 
subsidies available through FiTs and CfD, 
and we would urge any BCS member 
who cares about the impact of wind 
farms on the Scottish Borders’ landscape 
to take up the Energy Minister Amber 
Rudd’s invitation for information and 
views before she frames her legislation 
on ROCs. We suggest that you write to 
her individually, particularly if you have 
already objected to, or are intending to 
object to, a proposal a developer may be 
lobbying to have included in an extended 
grace period. 

Marion Livingston for the Borders 
Network of Conservation Groups

With thanks to Scotland against Spin for its help in 
compiling this article.

At the beginning of 2015 Jamie Baker 
and Claire Sandilands started providing 
planning advice to the Society.  They have 
spent the first part of the year setting 
up new systems for recording planning 
applications and advice provided, as well 
as becoming familiar with the aims and 
objectives of the Society.
Since the beginning of 2015 the Society 
has been asked to comment on around 
thirty planning applications for properties 
within Berwickshire, the majority of 
which have been acceptable changes/
developments which have not required 
comment.  The applications which, in 
general, are most problematic tend to 
be those for the replacement or other 
upgrading of traditional windows and 
doors.

Such applications tend to be submitted by 
householders using information provided 
to them by window manufacturers or 
installers and can be inappropriate.  
Good conservation practice and the 
supplementary planning advice provided 
by Scottish Borders Council suggest 
that the most appropriate treatment 
for traditional timber windows is repair 
and refurbishment.   Windows and 
doors should only be replaced with new 
matching units where the existing ones 
are beyond repair and contain no historic 
glass. When units are replaced this 
should be in a like for like fashion, this 
includes the requirement for all timber 
sections to match the existing and for 
the glazing to be fixed with putty. Many 
of the applications submitted to SBC 
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don’t contain dilapidation surveys of 
the units proposed for replacement or 
the detailed sections needed to ensure 
that new timber detailing is like for like. 
In these instances the planning advisors 
provide comment or objection as deemed 
appropriate.
One of the most notable ongoing projects 
in Berwickshire is the refurbishment of F 
& J Johnston’s category B listed former 
Berwickshire High School, which remains 
on the Buildings at Risk Register.  The 
building occupies a prominent site on 
the western approach to Duns and is 
an attractive example of a streamlined, 
modernist, public building.  After 
standing largely empty for a number of 
years Scottish Borders Council has now 
brought forward proposals for reuse of 
the building. A number of applications for 
changes to and demolitions around the 
site have been looked at by the planning 
advisors and it is their view that these 
are balanced and necessary to secure a 
future use for the building.

Jamie Baker MSc FSA Scot

New Museum and 
Exhibition centre at 

Longformacus
When in 2013 the Church of Scotland 
decided to close Longformacus Church  
the building was put up for sale.  When 
no buyer was found and the building 
threatened with demolition,  the local 
community stepped in to reinvigorate the 
building as a new centre to record the 
heritage of the Lammermuirs. 

The Longformacus and Lammermuir 
Heritage Centre opened its doors at 
the beginning of September 2015.  
The building has undergone an initial 
refurbishment and visitors have an 
opportunity to see the first tranche of 
historical material that is emerging.

The Parish Church was built on the site 
of one dedicated by Bishop de Bernham 
in 1243.It was rebuilt in 1730, using 
much of the material from the previous 
building,and in 1892 was completely 
renovated and extended. The architect 
was George Fortune from Duns.

The stained glass windows are particularly 
beautiful,  especially that depicting St 
.Francis  of Assisi, and werepresented 
by the Smith and Landale families of 
Whitchester.

The aim of the new  Museum and 
Exhibition Centre is to preserve and 
display for posterity the past history 
of life in Longformacus and the 
Lammermuirs, and to provide interest for 
visitors to Longformacus.  Alongside the 
community effort the project received 
substantial funding from both the Black 
Hill Wind Farm Community Fund and the 
Lammermuir Community Fund.
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Coldingham Luckenbooth wins Berwickshire Civic 
Society 2014 Award:

We were delighted to announce at our 
2014 AGM  that The Luckenbooth in 
Coldingham had won the Berwickshire 
Civic Society’s 2014 Award.  

The project was praised by the Society for 
its contribution to the local heritage, its 
bold use of colourful vernacular materials 
and design details that enhance its 
setting in the Square at Coldingham.   The 
judges also highlighted the very positive 
contribution this building made to the 
village as a multi functional Post Office, 
museum, tourist information centre and 
café.

Opened in 2012 the Coldingham 
Luckenbooth was a community project 
that was driven by the potential loss of the 
village Post Office. Its continued presence 
in the village was seen as critical for the 
local community and was enhanced 
by the addition of visitor facilities and 
income generating functions to support 
it.

The Berwickshire Civic Society Awards 
were launched in 2007 and unlike other 
awards,  entries are selected by local 
people. 

Reporting on the Award Chairman 
Matthew Gibb said:  “We have been 
delighted with the response to the Award.  
Each entry had deserving qualities but 
three of the entries were felt to be 
outstanding: Bughtrig, Horseupcleugh 
near Longformacus and The Luckenbooth 
in Coldingham. The decision as to which 
one should receive the Award proved 
extremely difficult because each was so 
different.”

 “In the end the judges had to make a 
difficult decision with so many projects 
of such high quality on the shortlist 
this year. After much deliberation we 
decided that we would like to award 
special commendations to Bughtrig and 
Horseupcleugh and commendations to 
Coldingham Priory and Kimmerghame 
Water Tower, but that the Berwickshire 
Civic Society Award for should go to The 
Luckenbooth in Coldingham.”
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KEEP BERWICKSHIRE 
TIDY AWARD 2015

The winner of Keep Berwickshire Tidy 
award is St Abbs,  a very small area but 
it does receive hundreds of visitors each 
year and has  a working harbour.    It was 
picture perfect and scored the highest 
mark.  However the judges were very 
aware that it is a constant challenge to 
keep litter at a minimum, particularly in 
the larger community councils and towns.  
In recognition the judges unanimously 
awarded five highly commended awards 
to Coldstream, Coldingham, Lauderdale, 
Duns and Eyemouth.  
The awards are judged in line with 
the Berwickshire Community Council 
boundaries and we would like to thank the 
community councils for their continued 
support.

This year the Society has secured funding to 
support the award from Keep Scotland Beautiful.
The Society has used this grant of £250 to create 
special plaques to present to the winner and 
runners up in 2015 and subsequent years.  A copy 
of the plaque is shown here by Matthew Gibb our 
Chairman and we shall be presenting the award at 
the  AGM.
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